Unicode repertoire of Alexander, Anaktoria, Aroania ¢ Asea
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OpenType features of Alexander, Anaktoria, Aroania ¢ Asea
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> > features in Alexander ¢ Anaktoria: contextual



justification alternates: In greek typography, initial capitals in poems, are often justified with respect to the base letter,
ignoring accents and breathings. Apply the variation selector FEQO after the capital, °E in the example.
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glyph composition; werpiey avarvey: Poetic (or grammatical) measure can be displayed over two lines using metrical

symbols — = = == == —~ JuwX-0<_ || [|®3H[~" ! . It can also be displayed on a
single line with combining diacritics: _ 032E, 0331, for vowels and __ 035C, _ 035F, __ 0362 (av, ov, ev)
for diphthongs.
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with —, — and nonbreaking spaces
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glyph composition; paxpa, beayée: Lowercase letters may appear with macron or breve marks in philology and epigraphy
works. They can be composed on screen by applying a macron & 0304 or breve & 0306 on the base letter.
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glyph composition; mpoaSeres yrvpes: The following philologic and epigraphic letter-forms can be composed on screen, as
shown below. The compositions are recognized as greek letters for casing, sorting et al.
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some extra glyphs K& > % < XRAYTOT=2 ‘ : = & some stylistic alternates AT A€ D3 TN & Z
P1RWY y HH may be composed on screen, as shown below.

A A& Avar 5] 53¢ capital o @ m& 200 Bulavtiou Xo X & XoUg

[ y& yvar € € capital e T T4 900 pulavtiou @ €4 Eomg

A 8& Svar P P capital p >\ HuUpLaG ¥ o &pT&Pn TUpol
3 ¢ Qvar Y J & Yot french > A& wa '7' K KEPATIOV

T 1 Tvar y J<&  yot french /\o A uva Ko K& kotUan

Z = = var OF D& TauTtoloyia CE @& TGAQVTOV ~ T~ & macron-breve
1 t& tvar Z Y& CApxUTag 5 o0& otamp H o x hiatus

W Q& qvar Wi Apyutag > & otomp H 3% hiatus




Alexander

A text font based on the Greek type designed by Alexander Wilson (1714-1786), a Scottish doctor, astronomer, and type founder. The
type was especially designed for an edition of Homer’s epics, published in 1756-8 by Andrew and Robert Foulis, printers to the Uni-
versity of Glasgow (plate 90). A modern revival, Wilson Greek, has been designed by Matthew Carter in 1995. Peter S. Baker is also

using it in his Junicode font for medieval scholars in 2006.

Mo ypowyamo‘ezpo’a kez/,cévou, Boao‘zoy,ae'm oToL EAAVIROL o‘To%e/oa ) 0%231,0(«0'2 o Alexander Wilson (1714-1786), évag oxwroc
10LTp0g, L0TEOVOROS, Kot Yepaxtys. H ypappatooepd ayedicoryxe e pie éxdooy Tov Ousnpov, are. 1756-8, oo tovs aderpovs
Andrew xou Robert Foulis, Tvﬂoypoiq)ovg 7oV Havemo‘m[u/ov ¢ Thaoxadfys. Eves o‘tﬁy)aoovog ewoamoxe}zao‘#ég 5 s/ywe oTo TOV
Matthew Carter o 1995. O Peter S. Baker tyy emxm@s/pet o7y Junicode 7o 2006.

Anaktoria

Greek letters are based on ‘Grecs du roi’ designed by Claude Garamond (1480-1561) between 1541 and 1544, commissioned by king
Francis I of France, for the exclusive use by the Imprimerie Nationale in Paris (plates 31). Mindaugas Strockis prepared a modern
version of ‘Grecs du roi’ in 2001. Latin letters have been digitized directly out of the titles and front pages of the 1623 “First Folio
Edition of Shakespeare™. Scott Mann and Peter Guither prepared a modern version for “Ihe Illinois Shakespeare Festival” in 1995.

Tow exryixa. Pacilovras ora. ‘Grecs du roi’ mov ayedioae o Clande Garamond (1480-1561) werakd 1541 xau 1544, xata wopoy-
yeAt’a rov Baoirée s Taarias Francis I, 7pOS )Qoétm awo 70 EOvixo Tuwoypot@e/o o70 Hotp/m. O Mindaugas Strockis e£édware 2202
Géy)doom éxdoay 70 2001. To rervixa Vrpoépxovmz OLTTO TOVE TITAOVS T7C 71'10&37'179‘ éxdoas Tov Shakespeare 7o 1623. O1 Scott Mann xou
Peter Guither erolua.oay pio véa exdooy yie 7o PeariBer Shakespeare oo lllinois 7o 1995.

Aroania

In 1927, Victor Julius Scholderer (1880-1971), on bebalf of the ‘Society for the Promotion of Greek Studies’, got involved in choosing
and consulting the design and production of a Greek type called ‘New Hellenic’, cut by the Lanston Monotype Corporation (plate 209).
He chose the revival of a round, and almost monoline type which bad first appeared in 1492 in the edition of Macrobius, ascribable ro
the printing shop of Giovanni Rosso (Joannes Rubeus) in Venice. Aroania is a recast of ‘New Hellenic’ on the basis of Verdana.

O Victor Julius Scholderer (1880-1971) oca%okn’@mce 70 1927, ex Ms’povg 76 «ETaupe/oag yieL Ty Wpoé@no’n TWY EAAVIXDY TTOVOWY»,
e TIY ETIAOYY KO TOPLYWYN TS EAAIRTS ypoppaTostions New Hellenic® mov yapale y Lanston Monotype Corporation.
Eméne&e mny avafiwoy w5 a1poyywine kot ayedov 100wy ols ypoumatocelons s éxdoans Tov Macrobius 7o 1492, wov amodiderou
o70 Twroypa@e/o 7ov Giovanni Rosso (Joannes Rubeus) oty Beveriee. H Aroania avemiable vy ‘New Hellenic’ J22: Booy vy Verdana.

Asea

An étude on the dominant typeface of greek typography. Upright greek letters were designed in 1805 by Firmin Didot (1764-1836)
and cut by Walfard and Vibert (plate 137). The typeface, together with a complete printing house, was donated in 1821 to the new
Greek state by Didot’s son, Ambroise Firmin Didot (1790-1876).

Mio Mske’m oy nup/ocp)c;y ypoa‘u‘uowoo’etpd ka7l eAAnwzn’g Tum‘oypoa@/mg. T ép@ma eAAnvmd oxs:?/uo‘s 70 1805 o Firmin Didot
(1764-1836) »ou X&paim ot Walfard and Vibert. Ty ypm‘uuaroo‘etp&, ‘ua&' J22: évo 7r7\;7/peg Tuwoypoa@s/o, M)pno‘e 070 VEOTUOTALTO
EAAIXS 1o Tog 0 i0¢ Tov Didot, Ambroise Firmin Didot (1790-1876).

plates: Etanpeia EAAnvikwv TuTtoypagikwv Ztoiyeiwv, «xANOOAOIO EAAHNIKHS TYNOMPADIAS >,
empeAeia Nwpyog A. Matiomoudog, Mavemotnuiokeg EkSooeig Kpnng


http://www.cup.gr/Ιστορία-της-τυπογραφίας_c-47211.aspx?LangId=1
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ApXUTOGC

"Eotwoav ai Sobeloon SUo elBelan ai A, T. 8&l &) TV AA, I SUo pEcag ava AGyov eUpslv.
YeYpapbw Tiepl THV pellova TV AA KUKAOG 6 ABAZ, Kal Tf) I 1o évnppoodw 1 AB, Kal EKPAnOel-
0O CUPTUTITET® TR &TO ToU A £@aTiTopévn ToU KUKAOU KOT& TO M. Tapd 8& TV NAO fxBw 1
BEZ, kal vevonoBw MfUIKUALVEplov dpBov €Tl ToU ABA TLKUKALOU, Tt 8€ TG AA NIKUKALOV 8p-
00V &v 1@ ToU HKUAVEPLOU TIAPCAANAOYPAUHG KEWWEVOV, TOUTO 8 TO NIKUKALOV TIEPLAYO-
HEVOV (¢ &TIO TOU A &TL TO B HEVOVTOG TOU A TIEPOTOG TG SIGETPOU TEUEL THV KUAVEPLKAV ETTL-
eavelav &v Tfj meplaywyf] kol ypawel &v aUTh YPaRUNV Tva: TTaAV 8¢, E&v TG AA pevouong
TO AMA Tplywvov TeplevexBij v EvavTiav ¢ NUIKUKALW KIVNoTV, KOVIKHV TIOLOEL ETPAVEIQY
T AN eUBelq, T &) Tepraryouévn cUPBAAEL T KUALVSPIKT] YPORKT] KaTd T onpelov: Gua 8¢ kal
TO B TIEPLYPAWEL NUIKUKALOV €V Tfj TOU KWVOU ETPAVELQ. EXETW 8T BE0V KOTA TOV TOTIOV THG
OUNTITWOEWS TOV YPAUHU@V TO HEV KIVOUHEVOV TIKUKALOV MG THV ToU A'KA, TO 8& &vTiTeplay6-
HEVOV Tpiywvov TNV ToU A'AA, TO 82 TG ElpNUEVNG CUUTITWOEWG OTUEIOV £0TwW TO K. £0Tw 8¢ Kal
T 81& TOU B YPAPOUEVOV HIKUKAIOV TO BMZ, KON 88 aUToU Tour) Kol ToU BAZA KUKAOU E0Tw T
BZ. Kal &Td ToU K &1l TO ToU BAA fuiKUKAlou émimieSov k&Betog RxBw: Tieoeitan 81 &l v ToU
KUKAOU TIEPIQEPEIOV 1A TO OpBOV E0TAVAL TOV KUALVSPOV. TITTETW KOl £0Tw 1 KI, Kol 1§ &To
ToU I €Tl 1O A ETEUXBEIO OUPPBAAETW Tf] BZ KOTA TO ©, 1) 8& AA TG BMZ NIKUKALW KATA TO M.
gmeleUyBwoav 8¢ kal ai KA/, MI, Me. &Tiel 0UV EKGTEPOV TV A'KA, BMZ fUIKUKAIwV 6pBoV £0TL
TPOG TO UTIOKEIMEVOV ETHTIESOV, KOL 1| KON Gpa aUT@V Topr 1| MO Tipog dpBdg 0Tt T4 ToU
KUKAOU ETITIES W WOTE KAl TIPOG TNV BZ 4p6N €0Tv 1 M. TO dpa UTO T@V OB, ©Z, TOUTECTL TO
UTto @A, 61, loov 0Tl T &TtO MO. GUOl0V &pa E0TL TO AMI TPlYWwVOV EKOTEPW TV MIO, MAG® Kal
dpOMN 1) UTd IMA. EoTiv 8& kal 1) UTtd A'KA dpOM. TtapdAAnAol &pa gioiv al KA', MI, kal éoTan Avd
AGYOV GG 1 A'A TIPOG AK, TOUTESTIV 1} KA TIpOG Al, 0UTWG 1] IA T(POG AM S1& TNV OUOOTNTA TGV
TPLYWVWV" TECTOPEG &pa Ol A'A, AK, AL, AM £ERG Gva Adyov elotv. kal €0Tv 1) AM {on T T, émel

Kal Tfj AB. U0 dpa 80810V TGV AB, I 8U0 péoat v Adyov nUpnvTal ol AK, Al

14. EuToc. in Archim. sphaer. et cyl. II (111? 84 Heib.)
Diels, H. and Kranz, W., Fragmente der Vorsokratiker, 425-426

body in Aroania 10 pt.



Fayyye Piroog, DINOKTHTHE
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‘O )PELLOG YEVEIOPOPOS, TP TO TTPOTWTELO X ALl TO o’mou[u,vmo's xXopo. Aev 70 Popeat. To TPOTWTO TOV AlY0 -
/ A !/ \ / \ / \ / \ 5 / \ ~ /
AYO (LETCLULOPPWYETOLL Tverou mio veo, mwio Qeﬂxo, IO TTOLPOV. o v’ AVTIYPOLDEL TO TPOTWTELO. Meyony
maven xi avepovy. "Eve dotpo émeae... Kartw, 07" dxpoyidhl, dxotyeral 10 100000t TGV YOUTQY, v
> / o\ A / \ / / s/ ! \ \
OALTPOTTOLNTO, ACLIXO Tpoayovgz, TEQIXAELVOVTOLS THOWICL, KOLTOLPTIOL, XWTHALTEG, OLOTOLL, TIXPOL TOANY XOLE

\ \ / e/, \ \ ! A (32 \ 5 ! \ 5 !
Ae[?;evwoa XOLL XOLPTEQIOL, OAY] T3] OKOTEWVY, o‘fm@o;@o?\n eakao'cm, OAY THV OLTEPOLYTOTVYVY), C€ avepwmm
! s/ 3 \’/3 /3 ! 3 \ 3/ o / [ ! 3/ b) 5\
©eToeL. Iows vty o (010 TPCLY0VOL, OV, OLTO OLAAD 00O, Elye Yvwpiael xi o Epnuitns. K iows yi” avto
\ ~ \ > / / > ~ \ ~ ol > / > ~ / \ / s/, > \
oL Tpe THY ATOPLLAI] Tov... K’ éxelvo 7o TPOTWTELO ELye OLTOUEIVEL EXEL TTAYW, OTCL Bpuxma, eZw oan’ 77
OTYMEL, Ao TrIPIQOVTOLS Ki OLDTO [LEC OTY) UVGTYPIOY LOLXALOIOTYTE. THE VUXTOS, e puia TaLpaEevy, dxaTo-
!/ /
yonTy KoL ToLQeLay).

body in Alexander 12 pt.

Robert M. Pirsig, Zen and the Art of Motorcycle Maintainance

I can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-thirty in the
morning. The wind, even at sixty miles an hour, is warm and humid. When it’s this hot and muggy at
eight-thirty, I'm wondering what it’s going to be like in the afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the Central
Plains filled with thousands of duck hunting sloughs, heading northwest from Minneapolis toward the
Dakotas. This highway is an old concrete two-laner that hasn’t had much traffic since a four-laner went
in parallel to it several years ago. When we pass a marsh the air suddenly becomes cooler. Then, when we
are past, it suddenly warms up again.

I’'m bappy to be riding back into this country. It is a kind of nowhere, famous for nothing at all
and has an appeal because of just that. Tensions disappear along old roads like this. We bump along the
beat-up concrete berween the cattails and stretches of meadow and then more cattails and marsh grass.
Here and there is a stretch of open water and if you look closely you can see wild ducks at the edge of the
cattails. And turtles... There’s a red-winged blackbird.

body in Alexander 12 pt.



I'idvvne Pitoog, PDIAOKTHTHE

(O b 14 4 ~ A\ ~ \ A\ b / 7 A\ \ I T\ 4 4 ’ 7 A
TPEROG YEVELOPSPOG, TTTipE TO TPOGMTELD Xal TO dxodUTNGeE Yduw. Ay 16 pbpece. 16 wpdowTd Tou Aiyo - Alyo weTopopph-
7 \ 7 A\ 4 \ 7 Y > 5 I \ ~ 4 7 p) / e b4 b4
vetat. ['iveton meo véo, o Oetind, meo wapdv. Lo v’ dvtiypdeet 16 wposwmeio. Meydhn waboyn xt dvapovi. “Eva &otpo Enece...
Kérw, o7’ dxpoytdit, dxodyetoar T6 Toayoddt T&Y vauTtdy, €va dmposmoinTo, Aaixd Tpayoddt, TeptuAelvovTag 6XoLVLd, KATHE-
I b ’ \ \ \ \ 4 14 \ A / ! 14 \ 3 /
TLOL, XWTNARTES, LGTEN, Tixpa TOAAY) ol Aefevtia xal xaptepio, EAN T oxotewy), omBéBolyn Odhacao, An Tay drepavtochvy,
N2 2 7 14 3 \ 4 A 3 N 7 ¥ ’ ¢ > ’ b > 3 A\ hY
o dvlpomiva pérpa. "Towg vatay t6 180 Tpayoddi, mob, &md &Aho dpbpo, elyxe yvwpioel xt 6 "Epnuitne. K lowe v adto va
mipe TY &dpacy Tou... K éxeivo 16 mpocwmelo elye dmopeiver Exel mdvw, otd Ppdyta, EEm & TH omwnhid, Aapmupilovrac wt
oadTO (EC GTY) LUGTNPLMOSY poxaptdTyTe THG VoY THG, E (hid TopdEevy), GnaTavén Ty XoTAPUsT).

I'idvvnc Pitoog, PINOKTHTHE

(O 3 7 ~ \ ~ \ \ 3 /. A A\ \ 4 T\ 4 4 ’ ’
NPEROG YEVELOPSPOG, THPE TO TPOoWTELD %ol T6 dxodunnoe yapw. Adv 16 @bpese. To nmpbownd Tov Aiyo - Aiyo pe-
Tapoppdvetat. I'ivetar mio véo, md Oetind, o mapdv. Ta v’ dvtiypdpet T6 mpocwneio. Meyddn madon xt dvap.ovy).
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voo &otpo Emece... Kdtw, 67 dxpoyidht, dxodyetor 10 Tpayolddt T@Y vavt®y, Eva dmpocmoinTo, Aalxd Tpayovdt,

4 \ 4 4 bl 4 \ \ \ \ 4 ¢/ \ \

TEPLXAELVOVTAG GROLVLA, XOATAPTLR, KOTNAXTEG, AGTPX, TLXPA TOAAY) xol AePevTio xol xapTePlo, OAY T7) CROTELVY),
om06Bory Odracoa, EAn Ty dmepavtoodvy, oe dvBpdmiva pétpa. “lowe vatav 6 i3to Tpayoddt, mod, &wd &Alo
dpdpo, eixe yvowpiost xt 6 'Epnpitne. K lowg vy adtod va wijpe v dndpacy) tovu... K’ éxeivo 16 mpocwneio siye dmo-
petver éxetl mwavew, ota Ppdyta, EEm &’ T ommhd, Aapmuptlovrtac ki adTd Lec GTY) LLGTNELASY LaxaptdbTNTE THS
voyTaG, e Pk ToepdEevy), droTavéNTY) RATAPACT].

T'idvvne Piroog, PINOKTHTHE

‘O fipepos yeveiopdpog, mijpe T0 Tpoowmeio kal T0 dkodunnoe yduw. Aév 10 @dépeoe. To mpdownd tov Alyo - Alyo uerapoppdverad.
T'iverar o véo, miod Oetikd, miod mapdv. o v’ dvriypdper 16 mpocwmeio. Meyddn mavon ki dvauovy). “Eva dotpo Eneoe... Kdrw, ot’
axpoyidli, axovyerar To Tpayovdl T@v vavtdv, va dmpoomoinro, Aaikd Tpayoddy, mepucdeivovias okowid, kaTdptia, KOTNAATEC,
b4 7 \ \ \ \ ’ |4 \ \ 7 A |4 \ 3 / \ 3 7 7
aotpa, wikpa moAAn kal Aefevtia kal kaptepia, OAn ) okotewn), onifofoln 6aiacoa, 6An Ty amepavroovvy, g€ avlpwmiva uETpa.
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Towg varav 1o 1810 Tpayoddl, mov, and dAdo dpduo, eixe yvopioer ki 6 Epnuitng. K lowg yi” adto va aijpe tv dndépaot tov... K
ékeivo 10 mpoowneio eiye dmoueiver éxel mavw, ota Ppdyia, ¥w an’ ) onnlic, Aaumvpilovrag ki adTo uég 0T PVGTNPLOON HaKa-
pLotyra i viyrags, ué wa mapakevn, akaravonty katdeaon.

L'iavvng Piroog, PINOKTHTHZ=
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O fipeuog yeveopédpog, mijpe 10 Tposwmeio Kal T6 drxodurnoe yduow. Aév 16 @opeoe. To apébowné tov Alyo - Alyo uerapoppdverar.
T'iverar w6 véo, mio Oetinéd, mio mapdv. Za v’ avriypdoet 1o aposoncio. Meydin madon ki avauovii. “Eva dotpo Eneoe... Karo, or’
aKpoyidii, dxodyerar 10 TpayoddL Tdv vavrav, Eva dmxpoomointo, Aaiko TpayodL, MepLKAEivOVTAS TKOVIA, KATAPTIA, KOANAATES,
3 ’ \ \ \ \ ’ ¢/ \ \ 7’ 7 ¢/ \ 3 / \ ’ ’
aoTpa, TKPa TOAAY Kal AefevTia Kal Kaptepia, 0An TN okotevy), omitfofoln Balaooa, 0An TV axepavroovvy, o avOpomiva UETpa.
"Tows varav 1o 1di0 Tpayoiddr, mod, dwo dAo dpduo, eixe yvopioer ki 6 ‘Epnuitns. K’ lowg yi’ adro va mijpe v dndpaot tov... K
dxeivo 10 mpoowmeio elye Amouciver éxel mavo, ota Ppdyia, o an’ 1) orniid, laumvpifovras ki adTo pig 0T HVOTHPLOOY paKka-
pioTyra tijg voyrag, ué wia mapdevy, dxaravonry Kardpaon.
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Ev apxfi nv 0 Aoyog, ned 6 Aoyog nv 7rpog Tov Beov, neu Beog nv 6 Aoyog. 2 ouTog nv év apx i 7pog Tov Beov. 3
7T 8% abTob Eyveto, nad Ywpls alTod dyéveTo 000 & 8 Yeyover. 4 &v adTd Con Ay, wad i Lot Ay 7O PaSg
~ > A \ \ ~ ) ~ / / \ e / >\ > / ) / s/
7@y avbpwrwy: § xed To QG v TH x0TI Qauvel, xeu 1 aOTIL aUTO 0U xaTeAafer. 6 "Egevero dvbpwrrog
o’wrea"m)\,ueévog 7ra1oo‘c Beod, c’)’vo;,wc wTw Twawyne: 7 oUroc AABev eig ,bwcp'rupfow, ({73 /,Lap'rupﬁo‘n '7rep2 T0U
/ e/ / / 8 3 > ~ > 5 ~ \ ~ > el / \ ~ /
QwTog, WL M TeG TITTEUTWAIW OF aUToU. 8 oUx Ny énelvog 70 Pidg, GAN ivet (atpTuUpnan 7reps ToU PwTog. 9
"Hy 70 Qivg 70 &)nbio, o @am’@e: TYTL o’iv@pwﬁou, épxéluevov ¢ic ToV néa‘[u,ov. 10 & 70 néa‘,wp v, %ol 6
/ 3 E) > ~ oy ] \ e / >\ > s/ > \ }/8 5 \ ¢ 7/5\ >\ >
XOGI0G OF aUTOU €)ereTo, XoU 0 XOTIOG alTov oUX €yvw. I eig Ta 0w nABev, xeu ol iolor adTov of
7roz1oé)\oc,60v. 12 8001 8% ¥haBov alToy, ¥ wney alToig éfoua‘t’ow Ténva Beol yeveaBeu, Toig TG TEUOUTI €l TO
b/vo[wx auTol, 13 ol olx éE aif,c&’rwu oU8% éx 6e)\r§,t,wurog o‘ap;a\ag oUd% éx GEAﬁFwL’rog dvé\pc\)g N éx Beot
> / \ e / \ > [/ \ > / > ¢~ \ / \ / > ~ /
éyennbnoa. 14 Ko 0 Mojog o‘apf éyeveTo ned EanNVeaey & by, xou Becaausba THv é\ofow auTou, é\ofow
g [LoV0Y&volis TrapaL TALTPOG, TIANPNG XApiTog xed dAnBeiag. 15 Twavyng opTupel Trepi aliTol xad xéxporyey
Xéywy, Ob7og Ay ov elmrov, ‘O émricw ou épxé/,Levog ’e’[zurpoa‘eév o Veyovey, OT1 7rp&”)'rég o .

body in Anaktoria 12 pt.

Y{z;gkt Honoumb[e,

Wi bi[/ t we / tudie to be tban/zfu[ in our Particu[ar, for the many fauors we baue received from  your L.L. we
are falne, vpon the ill fortune, to mingle two the moft diuerfe tkings that can bee, feare, and mﬂmeffe;
mﬂ:nef /e in the enterprize, and feare of the fuccef fe. For, when we valew the Places... There is a great
difference, whether any ‘Boo/@ cboo/e his Patrones, or finde them.: This bath done both. For, [o much were,
your L.L. [i/q‘ngs of the feuem[l parts, when tbg} were alted, as before tkg} were Publz’ﬂ;ed, the Volume
af/{d to be  yours. We bave but collefted them., and done an office to the dead, to procure bis Orpkcmes,
g'uardians; without ambition either of fe[fe—profit, or fame: oneb to /@epe the memory of /o worrkj a
Friend, & Fellow alive, as was our SHAKESPEARE, by bumble offer of bis pl@les, to_your moft noble.
patronage. W1 herein, as we baue iu/t[) obferued, no man to come neere your L.L. but with a /Q'na' of... In
that name tberefore, we mo/ t kumbb con/ecmta to your H.H. tkefa remaines of your fer‘uant S }m/@/ peare;
that what de[z:gbt is in them., may be euer your L.L. the reputation his, & the fau[ts ours, if any be
committed, ly a payre /o careful[ to ﬂaew their gmtitude both to the liuing, and the dead, as is

Your Lords/vippes most bounden,

IouN HEMINGE.
HEeENRY CONDELL.

body in Anaktoria 11 pt.



a6y [00eellniduknuviom@peactlvp eyl we
anday Paoineds Yol opalw abhp dxpls dpae mrooy yarxos

Eeoxemalw Ty Luyoplope Bdervyuic
sphinx of black quartz, judge my vow
Touxy & Omrepfes, Poayuov eEnviile xranl
Okc-zpap? [Lrrom uzvam. Bvem wyxcovii yen xeouy!
the quick brown fox jumps over a lazy dog
Laupeipr deEov mayrano, Balbiy vy 70 orjpa
Priserné Llut oucky kun upél d abelske ody

B6y [08ee nbIu\wEomapeacTlupdylewg
&ndav Baaihetc 'ytﬁxl/ o‘@o’sz &Gﬁp o’utpt’g éi,uquoa TFTUOY Xa)\xég

Eeo‘uﬁa’c&w ™y \I/uxo@%pzx Bé\e)\u%,u'«x
spkinx of b[ackc]uart{, judge my vow
’rpuX}\w & dwep[&&g, @pocypdw éfﬁv@t&e x)\a/r\l/
Orc-epag? Tarom uzvam. Brem wyxcdwit yen xeom!
the quickbrown fox jumps over a [a:g alog
Za@e[p; Séfou 77‘0/(,)/;{.00\0, Babay -\l/uxﬁg 70 Tt
Priserne {V[ut’oucvlgj kunv épé] d ’a’bels/‘é ody

aBBy62eeZNONKHAUVEOTI PROCTIUPPY Y WG

dNndwv BacAeUc YUy opalw &8np dkpic duaa TTUov XaAKOG
EeokeTtalw TNV YuyopHopa RSeAUyI
sphinx of black quartz, judge my vow
TpuxnVv & UTtepPag, ppaypov EENvOile KAwy
Skc-rpad? MNnow n3bat. BbEM uyxabin LeH xBoLu!
the quick brown fox jumps over a lazy dog
Lapelpl 8£€0U TIAYKOAO, BaB@dV YUXTG TO OTjUC
Priserné Zlutoucky kin Gpél d'abelské 6dy

of36ydeclnbSinripvionpooctupdydwe
andav Pacthede YOy cpdln &bnp dxpic &paka wrdov yahnde

Eeoxemdlo v Puyxophopa Bdervypio
sphinx of black quartz, judge my vow
Touynv 8 OmepPdc, ppaypov EERVOLLe xhdY
Oxc-rpad? [Lrrorr uanar. Brém wysxapiit ten xpor!
the quick brown fox jumps over a lazy dog
Lageipt 3éEou mhyxao, Bab&y Yuyiic T ofjpa
PtiSerné Zlutoulky kan Gpél d’ibelské 6dy

af6ydeetn0dikxiuvEonpooctvpdyypwg

anddv Baoikets yoy opdlw adp dxplc duata mrvov yalkds
Eeokemdlw v Yuyophopa Bdelvyuia
sphinx of black quartz, judge my vow
Tpvxnv 8’ VmepPBag, ppayuov EENvOile KAdy
Oxc-epadp? Haow uszvam. boém uyxdviii yen xeouy!
the quick brown fox jumps over a lazy dog
Caeipt 5éEov maykalo, Babdv Yuyiic TO ofjua
Priserné Zlutoucky kuni upél ddabelské ody
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